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EL CUARTO DE TULA

Words and Music by Sergio Siaba
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CHAPTER V

Tres

Piano

Guitar

Bass

Clave

Bongos

Maracas
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This is a highly simplified example of the structure of the son and its indi-
vidual instrumental parts - as are all of the subsequent rhythm score examples.
The purpose in presenting these mini-scores is to demonstrate the essential
elements of each rhythm.

Note thar the #7es part shown here is an example of a non-clave pattern, as is
the guitar part. The bongo martillo shown is the straight part; however, remem-
ber that the bongo is free to ad-lib throughout the thythm, and the bongo player
will also play the cowbell during the montuno section.
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RHYTHMIC STYLES & STRUCTURES

Son-Montuno
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This example of son-montuno demonstrates the ensemble parts during a verse
or other lower dynamic section; the bongo player will move to the bell for the
montuno section, and the timbales player may move to either the bell or the
cymbal.

As with all of the examples throughout the book, it is important to play all of
these exercises in both clzve directions.
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